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Why use Augmented and Diminished chords?  
  

Adding an Augmented or Diminished chords is an excellent way to make your music more 
satisfying to play and more exciting for listeners to hear. These kinds of chords draw attention 
to your music-making are a great way to throw a little personality into your performance. They 
create novelty and tension for the ear.  
  

What makes a chord Augmented or Diminished?  
  

Chords are made from notes that are stacked on top of each other, generally in thirds. The 
quality (sound, not worth) is defined by how far apart those notes are from each other. The 
distance is measured in half-steps, or semitones; you can easily see this on your fretboard or 
on a piano.   

  

Diminished Chords  
  

Diminished chords are generally closed chords and are constructed with a stack of 3 minor 
thirds. They feature a lowered/flatted 5th and a lowered 7th.  
  

Depending on which note you start with (inversion/rotation), each diminished chord can have 
up to four names and can resolve to different chord progressions. Because they can function 
like a 7th chord, it helps to think of them like a hinge between keys. They often resolve to a 
major or dominant chord that is built on one of the notes named in the diminished chord.  
  

The good news? On the ukulele diminished is a SINGLE moveable shape, so you can play it 
anywhere on the fretboard.  

  

Augmented Chords  
  

Augmented chords are almost always closed chords and are constructed with a stack of 2 
major thirds, sometimes with an added 7th. They feature a raised 5th and often have a minor  

7th.  
  

Augmented chords usually  function as 7th chords (return to home chords), and most often 
resolve to a fifth below. Unfortunately, they are pretzel chords and rely on YOU knowing where 
to place the 5th.  

  

 

***BOTH augmented and diminished chords can be used as passing chords.***  

 



3  

  

Amber Rozel     Wingsmith.Strings@gmail.com     412-527-8247  
  

 

Jambalaya  
  

Goodbye Joe, me gotta (go), me oh my oh  
Me gotta go pole the pirogue down the bayou  
My Yvonne, the sweetest (one), me oh my oh,  
Son of a gun, we’ll have big fun on the bayou.  
  

Jambalaya and a crawfish (pie), and file gumbo  
‘Cause tonight I’m gonna see my cher amio  
Pick guitar, fill fruit (jar) and be gay-o  
Son of a gun, we’ll have big fun on the bayou.  
  
  

  

  

Peace Like a River  

 

              C                   Am       F         G7  
I’ve got peace like a (river), I’ve got peace like a river,  
       C                   Am        Dm     G7  
I’ve got peace like a river in my soul.  
               C                    Am       F         G7  
I’ve got peace like a (river), I’ve got peace like a river,  
               C         Am    F       G7      C  
I’ve got peace like a river in my soul.  
  

2: I’ve got joy like a fountain  

3: I’ve got love like an ocean  
  

  

  

  

  

  

  

  

  

  

C+ 
  

FaddC 
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Ddim Am Cm GM7 
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Four-Chord Extravaganza! 
 
In today’s Confident Beginner workshop, we are exploring four different chord 
progressions in the key of C. You’ll need to know these chords for class: 
 

     
 
 
We’re studying the chords as they relate to the degrees of the scale and playing them in 4 
different chord progressions as they move through modern music history.  
 

 
 
Here are the chord progressions that we’ll be working with: 
 
 
Chord Progression 1 
 
    I     iv     IV      V7 
 
_____  _____  _____  _____ 
 
 
Chord Progression 3 
 
    vi     IV     I     V 
 
_____  _____  _____  _____ 
 

Chord Progression 2 
 
    I     V     vi     IV 
 
_____  _____  _____  _____ 
 
 
Chord Progression 4 
 
    vi     V     I     IV 
 
_____  _____  _____  ____

 
 
If you would like a songbook of works we sampled today, please ask Amber for the QR code at the end of 
class.  

 



© 2016-2022 Curt Sheller, Curt Sheller Publications • www.CurtSheller.com • www.LearningUkulele.com

for more lessons visit
www.curtsheller.com • www.learningukulele.com

Jan 25, 2022, 6∶52∶04 PM EST

Chords

20220125.1.1 UW42-TRIADS • $79.95
Created: September 2016 • Updated January 2022

Triads
You Already KnowMore Than You Think

“Triads” - means a group of three. In music this grouping of three is the minimum
number of notes in a chord to actually be called a chord. Two notes are a dyad or interval.

In traditional chord theory there are four Traditional triad chord types: major,
minor, diminished, and augmented. Contemporary triads include sus and add chords.

Chords such as C, Dm, Em, F, G,Am, Bdim, Gaug voiced over all four strings of
the ukulele are all still triads with a doubled note.

With triads containing three notes they can be played on any set of three strings.

The adjacent two sets of three strings can be organized into a system for learning with
the

④ ③ ② ① ④ ③ ② ①④ ③ ② ①④ ③ ② ①

Strings Sets Using Three Strings

TWO non-adjacent sets of three strings more of a knowing the actual notes of the chord and
finding them on the fingerboard – more free form. If playing a high string tuning the two
adjacent three string sets are the same, with different chord fingerings.

Any note of a triad can be doubled and added to the chord on the string not part of the
current three string set. This is how the basic open strings chords, triads are voiced using
all four strings.

For this lesson we’ll focus on the 123 string set – the top three strings on a standard
tuned ukulele using C tuning G C E A. Whether using a high or low G, string four does
not affect the chord, only the octave of that note on string four with a low G.
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Major Triads

F (1)

(2)

(3)

(4)

(5)

(6)

B E (7)

C F (8)

(9)

D G (10)

(11)

E F (12)

(13)
(14)

D B

G C

E

F A DC

B

A

G C E A

D

E F

G

A

G

A

B
C

D
F
G

Transposing Chords
To transpose a movable chord
form to a different key use the
Natural Notes of the
Fingerboard graphic to the right.

Sharp notes/letters are one fret
higher on the same string and
flat notes/letters are one fret
lower on the same string.

1) Locate the root of the
chord and the string
that it is located on.
The root is indicated
by this symbol .

2) Move each note of the
chord up or down the
fingerboard until the
root is at the new location.

Example:

The Bb movable form chord to
the left moved up four frets
higher is a D chord.

The Eb movable form chord to
the left moved up six frets
higher is a A chord.

OP
EN

PO
SI
TI
ON

CH
OR
D

MO
VA
BL
EC

HO
RD

FO
RM

A
X O O

Bb

2 1 1

X

F
X O O

Gb

1 3 2

X

D
X O

Eb

3 4 1

X

Root and letter name of chord.

A/Bb
Major Form

The root is on
string①

F/Gb*
Major Form

The root is on
string②

D/Eb
Major Form

The root is on
string③

*The Enharmonic Equivalent for Gb is F#. With F# being a more common chord name.

OPEN
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Minor Triads

F (1)

(2)

(3)

(4)

(5)

(6)

B E (7)

C F (8)

(9)

D G (10)

(11)

E F (12)

(13)
(14)

D B

G C

E

F A DC

B

A

D

E
F

G

A

G

A

B
C

D
F
G

1 1 1 2 3 1 3 2 1

Root and letter name of chord.

OP
EN

PO
SI
TI
ON

CH
OR
D

MO
VA
BL
EC

HO
RD

FO
RM

Am
X O O O

Bbm
X

F#m
X O

Gm
X

Dm
X O

Ebm
X

A/Bb
Minor Form

The root is on
string①

F#/G
Minor Form

The root is on
string②

D/Eb
Minor Form

The root is on
string③

Transposing Chords
To transpose a movable chord
form to a different key use the
Natural Notes of the
Fingerboard graphic to the right.

Sharp notes/letters are one fret
higher on the same string and
flat notes/letters are one fret
lower on the same string.

1) Locate the root of the
chord and the string
that it is located on.
The root is indicated
by this symbol .

2) Move each note of the
chord up or down the
fingerboard until the
root is at the new location.

Example:

The Bbm movable form chord
to the left moved up three frets
higher is a Dm chord.

The Ebm movable form chord
to the left moved up six frets
higher is a Am chord.

*The Enharmonic Equivalent for Gbm is F#m. With F#m being a more common chord name.

G C E A OPEN
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Derived Triads
Building OnWhat You Just Learned

The Diminished and Augmented triads can all be derived from theMajor andMinor
triads by simply moving one of the notes either up or down a fret.

Diminished
For a Diminished triad lower the fifth of a minor triad one fret.

b3 b5 R b5 R b3 R b3 b5

X X X

It’s very rare to strum a diminished triad. Although songs contain
diminished (dim) chords, a diminished seventh is always played in its place
and the common chord grids above diminished chords typically show a
diminished seventh (dim7, °7) chord NOT a diminished triad. However the
diminished triad is a great chord that can be played melodically as single
notes.

A Diminished Seventh chord is symmetrical chord where any one of the
notes can be the root. At fret one the dim7 chord show to the right can be
named any one of the following: G#°7, Ab°7, D°7, F°7, E#°7, B°7, Cb°7. With
the theoretical possibilities of double sharps and double flats there can be a lot
more possible names - in theory. In practical terms you only need the one you
looking for.

°7
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#5#5 #5RRR 33 3

Augmented
For an Augmented triad raise the fifth of aMajor triad one
fret.

X X X

One thing pretty apparent about an augmented triad is that all three chords are the
same shape. An augmented chord is a symmetrical just like the Diminished Seventh chord
where anyone of the notes of the chord can be the root. This really starts to drive home the
need to really know the notes of the ukulele fingerboard

XX
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X X X

3 5 R 5 R 3 R 3 5

Contemporary Triads
These are the add and sus chords such as add2, add9, and sus2, sus4 chords used in a

wide range of contemporary and traditional music. It turns out the “add” and “sus” part of
the name are a big clue into what goes in creating these chords. However, really knowing
the names of the notes of the fingerboard and the individual role each note plays in a chord
is the key to learning and using these cool sounding, contemporary chords.

Chord Tones
Chord tones are the individual notes of a chord and they come from scales. They can

come from any number of scales – but the best scale to use for building and learning all
about chord construction is the major scale. Regardless of the chord type you can get the
correct names and roles of each note of a chord from its corresponding major scale based on
the root of the scale.

The role of a chord tone is simply its numeric placement in the scale - its scale degree.
Using the C major scale the scale degrees are:

C D E F G A B C D F A
1/R 2 3 4 5 6 7 8 9 11 13

Notice there is no chord tones for 10 or 12, as these are fundamentally the third snd fifth
of the core triad - the foundation of all chords. The 8 or octave is to show the relationship to
the 2 4 and 6 chord tones

The 1 is the root ( R ) of the chord. For major chords the root, 3 and 5 are used. These are
the fundamental chord tones of the chord. Notice that chord tones can go up to 13 within the
scale. For traditional and contemporary triads only the first five notes of the scale need to be
used as the 2nd and 9th as well as the 4th and 11th are the same letters.
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X XX XX X

2 5 R 4 5 R

5 R 2

5 R 4R 2 5

R 4 5

sus2 sus4

add2 and add9
As the add implies we add a note to the chord. It can be any note with the two and nine

being the most common. However sticking with only three notes we need to displace a note
of the chord to do the add. The best note to displace is the root and you do this by raising
the root two frets, a whole step to get the add2 or add9. Technically a two (2) is a whole step
above the root and the nine (9) is a whole set above the octave. For triads on a ukulele
simply consider them the same.

X X X

35
2/9

52/9
3

2/93
5

Implied
Root

sus2 and sus4
The sus is an abbreviation for suspension or suspended and refers to suspending the

inherent resolution to the third of a chord when coming from other chords. For triads the
most typical application is with major triads. For sus2 you lower the third two frets. For a
sus4 you raise the third one fret.

The term is borrowed from the contrapuntal technique of suspension, where a note from
a previous chord is carried over to the next chord, and then resolved down to the third or
tonic, suspending a note from the previous chord. In modern uses our ear accepts the lack of
resolution.

These chords seem to just float and don’t need to go anywhere.
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Using Triads
Now that you know the location of the root of the chord. Here are

three ways to play the common I IV V chord progression using the triads
that are closest to each other. This technique is a called Voice Leading

Read the code to the right. The root is on string two, fret three. Here's
the solution for the first progression.

Here are the other two solutions for the same progression without the chord
grids.

C F C G

C F C G

C F C G

R-①-(3)

R-②-(8)

R-③-(12)

R-③-(5)

R-①-(8)

R-②-(13)

R-①-(3)

R-②-(8)

R-③-(12)

R-②-(3)

R-③-(7)

R-①-(10)

X

(3)

X

(3)

X

(3)

X

(5)

R-②-(3)

Root Fret
String
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St. James Infirmary
Lyrics
Well, folks, I'm goin' down to St. James Infirmary

See my little baby there

She's stretched out on a long, white table

Well, she looks so good, so cold, so fair

Let her go, let her go, God bless her

Wherever she may be

You may search this whole wide world over

But you'll never find another sweetheart like me, yeah

Take apart your bones and put 'em back together

Tell your mama that you're somebody new

Feel the breeze blowin', tell 'em all "Look out, here it comes"

Now I can say whatever I feel like to you

Then get me six craps-shootin' pallbearers

Let a chorus girl sing me a song

Put a red-hot jazz band at the top so that we can raise

Hallelujah as we go along, well

Well, folks, now that you have heard my story

Say, boy, hand me another shot of that rye

And if anyone else should ask you

Just tell 'em I've got some of those St. James Infirmary blues
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fineA' Head - Ending
Am Dm Am Dm Am Dm E7 AmMaj7(9)

24 25 26 27 28 29 30 31

0 2 3 5 7 8 10 12

X  Scales - A Minor
1 2 b3 4 5 b6 b7 8

32 33

0 2 3 5 7 8 11 12

X  Scales - A Harmonic Minor
1 2 b3 4 5 b6 7 8

34 35












